?

Nt

C.aladah




59305 BELSTA; Auihi Sofyo Huted) S
30 bfavod Bb 3§ oo rsg)"s,ﬁ o
PO 2h 5035 deug fstet (kg
2;)6&,5“5’ P A% Sobo W,és'éfg §
20 553F TS s 0d 49 henas s

$8a001Q) v5 é0d

36! Nobso]) LoRyw Ko S
S Bdobieo M3

€566,5:8 390k oG foor.

50030 Gk 35uto Dobe\d Sots 65 S
D5 HBosy -gﬂé;a o qoﬁﬁﬁn%g ;

2000 8575ME0 98B 5, 5% @

RO °»$§oj 5¢otars és'géa EICERRR

590 Do oK) SPSS(8 :

N56 Sors im0 dé)’fso on%-,
Sos0 Sy Ashy SowbS; @

82y Lok 6% (9944650,

3658 8050 80850

3 @«;\, 1/
L i\




KALAVAHINI™

First Souvenir Art Magazine

Presented

by

The Telugu Fine Arts Soctety

EDITOR
Krishna S. Vemuri

(Piscataway, New Jersey)
CONTRIBUTORS

Articles

Murthy  Bhavaraju, Vasudha Bhavaraju, Rajita
Bhavaraju, Alivelumanga Chintalapati, Linda Fitch,
Raghunath Kidambi, Angela Manno, E. Panduranga,
Rani Amba Rao, N. Krishna Reddy, Jyotinder Roy, Siva
Kumar Sarma, Kanakarao Saladi, V. Ramanadham
Vemuri and Krishna Vemuri.

Sketches

Ramana Akunuri, Bharati Bhavaraju, Chalam Turga,
Srilatha Kintala, Akhila Chintalapati, Bhagwan Kapoor,
’Nani’, Bhavani Pemmaraju, Dhana Polepalli, Varanasi
Prasad, Siva Kumara Sarma, N. Krishna. Reddy,
Mahesh Saladi, Jyotinder Roy, Krishna Vemuri.

Photographs

Krishna Vemuri & Bhavaraju Family

ART EXHIBITION COMMITTEE

CHAIRMAN SECRETARY
Krishna Vemuri Bharati Bhavaraju

L«

~ < N ,
** "Copyright @ 1987 by Krishna S. Vemuri
All Rights Reserved”




ALLERGY & IMMUNOLOGY
ADULTS & PEDIATRICS

Treatment of Asthma, Hay Fever, Food & Skin Allergies
Modern Techniques & Blood Testing

SUDHIR PARIKH, M. D, F. A.C. A.
BOARD CERTIFIED ALLERGIST
Office Hours By Appointment Only

24 NORTH AVENUE 2130 MILBURN AVENUE
HIGHLAND PARK, N.J. MAPLEWOOD, N.J.
201-545-0094 201-763-5787

Like a good neighbor, State Farm is there.

MARIO M. MAGGIO
Agent

Centre At Raritan

1124 RT. 202 South,
Raritan, N. J. 08869.
Tel : (201) 231-0001 STATE FARM INSURANCE COMPANIES

Res : (201) 725-4153 HOME OFFICES: BLOOMINGTON, ILLINOIS




RALAYABINT

INDEX

€over Page: "Kalavahini” by ‘Chalam’ Turga, Bombay, India.
NO CONTENT AUTHOR PAGE
01. 'KALAVAHINI' - Poem ... Prof. V. V. Ramanadham ... 1
02. Foreword .......cc0evne Dr. N. K. Reddy. ......... 4
03. Foreword .............. Dr. Arudra ............... 6
04. Editorial Comment ..... Mr. Krishna Vemuri ....... 8
05. Art Exhibition Program ............c.ccuieieannn. 10
06. Partcipants of 1984

Diwali Art Exhibition .......... vis wenial 556 wie 4 3y 88 wae AL
07. Creatively Speaking ... Mr. Krishna Vemuri ...... 12
08. Devotion and Support

OF APt i o ovseiie e faien .0 Mrs. Rani Amba Rao ...... 21
09. Ponderance of a

Working Artist ........ Prof. N. Krishna Reddy .. 23
10. What Do I Know About

7\ A O R Rl A Dr. Murthy Bhavaraju .... 27
11. Entering 0z or Discover-

ing Your Creativity ... Ms. Linda Fitch ......... 30
12. Sculpture in India .... Ms. Vasudha Bhavaraju ... 33
13, Spreading of Art

an opinion ............ Dr. Raghunath Kidambi ... 35
14. History of Art ........ Ms. Rajita Bhavaraju .... 36
15. Felicitation to

Andhra Janani - Poem .. Mrs. Alivelumanga Sastry .38
16. Neo School of Batik ... Prof. Jyotinder Roy ..... 39
17. Kalamkari Art (Reprint from Andhra Jyoti) ....... 41
18. The Techniques of Batik..Ms. Angela Manno ....... 44
19. Computer Graphics & Art..Dr. E. S. Panduranga ... 45
20. Telugu Fine Arts Society Arts Committee's

Honored Artists ........ Mr. Krishna Vemuri

a. Prof. Jyotinder Roy ........ciiiiiiiiinnnnnnn. 48

b. Padma Shri Dr. N. Krishna Reddy .............. 49

c. Mr. Bhagwan Kapoor ...............ciiiiiaiaa.. 50

d. Mr. George Segal ........cciiiieiinnnnnannnn. 51

e. Mr. Chalam Turga .........ccciiiiiiniminnnnnn. 52
21. Abhfnandana - Poem ..... Mr. Kankarao Saladi . 56
22. Photographs Mr. K. Vemuri, Bhavarajus. 57

g e

3«0\0& Lo
wgsan&méop *Sraraes”: Weoo HE, 2 ouran, ol

1. 8D - &GO

- & a.a.'a'é;aw(;o f5 Eaves 2oy )
2. Avodo o -.
3. dofdo...........

— TP. @6.)6 onen U
4. boaodSato ...

Y PPE PR p
&. éu"éﬁ-éa{o E5Eod -

- DB B e a--lO
6. 1584 Bard8 £ odb)b. oo

&"W:ﬁ_\a"&:... R aar]

7. $¢/ ABoD . - .

= i&ﬁﬁ{nﬁ% .......... 12

8. §||PU'¢'.$ St - -
- @:’.‘DG ooed Qova)
9-'$9~s=éoea...aa;u‘<$é:ha

- o5 %€ :ggb P S e
10. oev&o&z-ia:au.»v &

- TP Aol tp°étra? ...... 27
n. ek "aS oS S< 5 $vds BeohoxeSo. . '
_ié)étoc'qns'. P .
12. b S dows Yo s ...
- $0&50°8 Déod wrSvery. .. .. 33
13, 695‘85 oo ot
- %rsnozs 6&»»& ....... 35
14. OSEe S8 .
ﬁo&'& 6:313 SR . .- .. 36
5. BoduADY eond... Rodo. ..
- 39 @83&&0‘/\ %"3 .38
le. 008 $¢ - 555 oS0 - .- --
- 2. 2500d8 S . .- - - 29
17. $voT°8 ébéio . AgoAot3- -
Goéu‘adbo&.qy&%;,dc
B 0w wBddess Dotode
— %058 soBoe Awab. . - .- 44
19. Sl 8 oF HE, ﬁ#
- T Ra%. acoéoéo( ...... a8
20. Dedhy tg--.’.,amﬁt-am X‘éaga T
1) P oE 208 Todds . o -<-a8
.- 1) 3dnf e oF. é,,au,;a.ﬁ C - 49
i) L A S €408 .. ... .- - - --'50
--w)'g’d‘gesicf-------~----~5’
--3)516001106 forl bl g 5 e vEg
2. ©BSobd - Rodo- .
- 3 §:$s°v'@ Heod .. . ...56
ztﬁ‘w‘x'fbw R N 3 R -« e+ 1 A~ =.57




S — —

SR

‘weypeuewey B[99 ylm

; ‘weypeuewey D’ UNWAA "M ‘OBY ‘N 'V 'O
(5861) Q1UX3 UV SV4L ¥s) 2yl BuneinBneur opaiig yly X3 ‘oey 'y Y g SIENY 4O A%

‘nleseAeyg nedeyg si iy 01 7 “qIYX3 UV YNV 18 siiqiyx3

‘UNWAA M
‘nfey weuysy ‘YBDUSA'Q ‘OBY 'S "M 1Y O} 7 (LL6LIMOA M3N ‘Lnwoep )
Aa paziuebio "qIyx3 Y YNVL 1sdid @y} buneinbneul niey weuysi ‘A '8

1qIyx3 aanydnog




P Py S SRS SSRGS

Dr. N. Krishna Reddy, PROFESSOR OF ART, New York University.

FOREWORD

"Kalavahini', as I understand is the first Art magazine to be

published by a Telugu Association in North America. This
establishes a dialogue of deeper understanding between two
cultures especially for those with an Indian background and
operating in an Amaerican environment, thereby presenting an

oppurtunity to explore Indian Art & Culture.

It is very enlightening to release this issue on the eve of the
sacond Diwali Art Exhbition to be held on October 24, 1987 in

FPiscataway, New Jersey.

I rinceraly applavd M. Krishna Vemuri, Chairman of the
Arts Committee of the Telugu Fine Arts Society for his
pioneering affort and dedication to bring forth this souvenir

ISFSUe,

My sincere wishes for the successful launching of

Prof. N. Krishna Reddy

"KALAVAHINI"
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Evitorial Comment

Although I have organized three major art exhibitions prior to the current one being
held on October 24, 1987 in Piscatwaway, New Jersey, the idea to bring out a
magazine solely dedicated to art never occurred to me until April 1987. 1 imme-
diately started to work on the project by soliciting advertisements that could help
Jfinance the publication costs. Of course, it was a bit easy since I personally knew
the advertisers, who readily obliged me with their financial assistance. Once confi-
dent with the financial picture I jumped into phase two of the project - canvassing
Sfor quality articles and sketches for the magazine.

During the second phase of operation, I unraveled a secret - that most artists dislike
writing and prefer to spend the time in creating works of art, unless they also happen
to be teachers, historians or researchers. Nevertheless, I collected a lot of material
until the very last minute.

I am greatly indebted to my father, Prof. V. V. Ramanadham, Currently teaching
at Oxford University, England, for naming the magazine and also writing an ap-
propriate poem in Telugu on "kalavahini”. My heart knew no bounds when the noted
Indian artist “Chalam” illustrated the cover page of the magazine accordingly.

Thanks are also due to Prof. Krishna Reddy, Director of Graphics and Printing,
New York University and Prof. Jyotinder Roy, Batik Expert, for their valuable
contributions and timely support.

My sincere thanks to Prof. B. Sarveswar Rao, Ex-Vice Chancellor of Nagarjuna
University, India for his consent to release the souvenir art magazine ”Kalvahini”.

My deepest appreciation to the contributors of articles, sketches and advertisers for
their co-operation without which this magazine would not have taken life. I also
commend the effort of Mr. Mahesh Saladi in transcribing the Telugu articles in a
stylized manner.

I Hope that "kala” flows through the body of the reader like a "Vahini” while going
through this magazine.

Krishna Vemuri
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The Arts Committee
of
The Telugu Fine Arts Society
Cordially invites you to attend

The Second Biwali Art Expibition

Saturday, October 24, 1987 from 5:00 p.m.
at
Conacamack Middle School, Piscatway, New Jersey

PROGRAM

Introduction by TFAS President
Dr. Rama K. Jonnada
Welcome Address by the Chairperson of TFAS Arts Committee
Mr. Krishna Vemuri

*

Inaugural Address by the, President of Piscataway Township Council
Ms. Margaret Kruse

Release of Souvenir Art Magazine "KALAVAHINI” by the Ex-Vice,
Chancellor, Nagarjuna University, India
Prof. B. Sarveswar Rao
Presentation of TFAS Honor Awards
Introduction of Artists by Ms. Akhila Chintalapati

Audience at this juncture will move to the Exhibition Area
Cafeteria

*

Inaugural of Art Exhibition by
Ms. Margaret Kruse

Art Competetion

Gifts & Door Prizes

*kk

*

Master of Ceremonies: Mr. Mahesh Saladi
Video Coverage: Dr. Murthy Bhavaraju & Mr. Raj Rao Mallavarapu
Photography: Ms. V. Leela Ramanadham & Mr. Pratap Nadella

10




Participants of 1984 Divali Art Exhibition

Mrs. Bharati Bhavaraju

Mr. Madhu Jonnada
Mr. Sudhir Kondisetty
Ms. Aruna Munikuntla

Mrs. Amba Rao
”Sachin”
Mr. Sreekar Sastry
Ms. Vasundhara Tadikonda
Mr. Srinivas Tangirala
Mrs. Chandravati Ramanadham Vemuri

Ms. Leela Ramanadham Vemuri

Mr. Krishna S. Vemuri
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PONDERANCE OF A WORKING ARTIST

Dr. N. Krishna Reddy

Professor of Ar},
New York University .

Sowing a seed is only one part of an event.
Watch how all the elements of nature go to
work, spurring the seed. Mark the splendour of
its radiating roots, branches, leaves and flowers
that carry seeds in innumerable numbers. As the
seeds are ejected they in turn radiate again and
again, continuously repeating the process. We
can visualize the continual reverberations of
these dynamic patterns that set forth in space
time. It is as if we throw a pebble in a pond and
watch the extraordinary ripples that it sets off.
It is as if we touched the very fabric of the uni-
verse - the pulse of nature, its essential process,
one of movement and continual change.

The seed, in the process of becoming a tree, is
not an isolated entity adrift in flowing time; it is
an interplay within itself and with the environ-
ment - an active, dynamic and complex process.
We understand the visible phenomenon, the for-
mation of the tree, as part of the whole rhythmic
pattern that permeates the process of nature.
We are exhilerated by being in tune with the
ceaselessly moving reality. Our minds are lost in
music - extraordinarily quiet, deeply silent, re-
sponding to incoming sounds. Music is a contin-
uous process in time sound and space. We
experience true joy in responding to the excite-
ment, wonder and mystery of the dynamic proc-
esses of nature.

This way of looking at reality raises our sense of
participation and leads us to discover our abili-
ties in all fields of endeavor. Our mind is vast and
all-encompassing. It is endowed with refined
sensitivities and senses. When freed of as many
encumberances as possible, it can embrace the
unceasing motion and continual change that is
reality.

In one of life’s paradoxes, we are driven to find
a place of tranquility and refuge from unknown
and “chaotic’ nature, an endlessly changing
process, overwhich we have no control and
which we cannot comprehend. But for what
reason 7 We human beings, in fear of life and
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death, may have contrived our internal world. It
is a world of highly organized fragments of
memory and thought systems - a collection of
words, images, symbols, knowledge, ideas and
beliefs. We express ourselves in terms of these
crystallized agencies and units. The meaning of
perceived objects and our reactions to them are
in their relation to one another. They connect
and interact well to produce our present con-
sciousness or intellect.

This internal world of ours is not an indifferent
ensemble but an active partcipant, with an ability
to think abstractly and symbolically, allowing a
wealth of perceptions and memories, reasoned
thoughts and actions. It is orderly, regulated and
compartmentalized. Its internal program, or
concept, can quantify the world and make its
own physical- spatial interpretations, with a cer-
tain depth of creative imagination.

It is our mind we see reflected in every manifes-
tation of nature. And we have managed to create
a world in our own image. It is interesting to ex-
amine the subjective side of our conditioning,
both in our creations and observations - the way
we feel, think and perceive. We begin to see that
all our fabrications are produced by the texture
of our overlapping consciousness and thought
systems. In our participation with our environ-
ment it is interesting to watch the way we re-
spond to and construct knowledge by actually
incorporating perceptions into certain memory
patterns. We see the way we perceive or con-
struct objects, as pre-suppositions of our own
organism, in terms of elementary components:
basic geometrical forms and shapes, the primary
colors, tones, lines and linear measures.

We see the outside world in simple geometrical
abtractions in the midst of the confusing variety
of nature - a tree might look like a combination
of a cylinder and a cone or a sphere. Another
example is the way we proune garden plants into
regular shapes. This sense is also reflected in
things we design and build - how we apply basic




geometrical shapes to a table, a house, s sky-
scraper, a factory, a city and in fact everything
we have covered the earth with. Even the most
intricate aspects of physical shapes are factored
to these simple geometrical abstractions. Watch
the way we have created our world of great
beauty in terms of the basic colors and tones
emerging from our own limits. Observe our ways
of reaching the outer world in linear measures -
the way we frame space. The subjective character
of our interpretations is well expressed in an art-
ist’s work. Impressionists, cubists, surrealists re-
veal the subjectivity with clarity and
understanding.

This intellect is a fascinating universe within us
capable of creation and beauty. Magnificient and
reliable as our mental concepts are, however,
they are not an adequate means to probe the re-
cesses of reality. Actually, this artificial interior
of ours creates enough inertia to prevent us from
truly living. This humanly conceived system, with
its building blocks - mechanistic models and
symbols - forms a stable and predictable order
that we can rely on. But by reducing nature to
some mesaurable scale of values, we have created
an objectified world separate from us.

In its pre-occupation with frozen thought sys-
tems, our intellect has no place for such things
as love, compassion, beauty, wonder, life, as
these are not measurable or analysable. Intellect
does not allow for the deeper emotions and
feelings that cause human intelligence to func-
tion.

With clamour and never-ending movement of its
thought, our intellect keeps us from an intimate
partcipation in the world. Conditioned to this
narrowness and distorted living, which we have
allowed ourselves, we seem to be more or less
adjusted to our world. This we call living and to
this we cling. In this state we have come sepa-
rated and so reduced that we live outside of our
bodies and our minds. Caught up in ourselves
we become petty and limited and self-serving.
Once we wake up from this torpor and learn how
we have distanced ourselves from our true being,
we shall recover our freedom. We will start to
live a meaningful life.

However much of our intellect distorts our lives
and our perceptions, we do not give up our
innate curiosity, imagination, creative intelli-
gence and our urge to experience reality. We are
an exploratory species. As we strive towards a
deeper understanding of this phenomenon (that
is our mind) we learn more about ourselves. And
this inquiry reveals freedom. In freedom we re-
gain our astounding capacity for creative intelli-
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gence and understanding, and draw on our
deeper resources. One must be free to look. If the
mind cannot be free it will close on itself and
deteriorate.

In the world of nature nothing stands still. Na-
ture is in a state of constant movement and
change. As a part of it, and embedded in it, the
human being forms an organic whole with na-

ture. Through the understanding that our reality

is the background from which we emerge, we get
closer to reality by partcipating in it. As part of
living reality, which is essentially a dynamic
process, our life is movement. As it constantly
confronts the new and the unknown, our life can
function in wholeness, as we gather all our
senses, emotions, intellect, our whole being and
act as one.

A mind that can change becomes timeless,
selfless, overflowing with intelligence and the
power of creativity; and it has the vitality and
energy to plunge into the depths of reality and
unravel it. It is a mind lost in the process of
everchanging reality, engaged and exploring, by
placing itself in mobility with it, in a deep state
of learning.

Attached to our remembrances, beliefs, habits
and dogmas, we have built and anchored an im-
age about ourselves. In order to sustain this im-
age we struggle, to become, to fulfil and deny
being. And as our brain is programmed to drive
toward a particular goal, it cannot respond to or
participate in the process of living. In escaping
from the present we have become insensitive to
our moment-to-moment existence.

Since we have to achieve, we desire to control
fully the new object, fearing its dynamism and
flux. In similar fashion, out of weakness, an artist
making a picture puts himself on center stage.
He struggles to master the various materials and
processes in his drive toward achievement. He
has stopped playing with materials. But play is
infinitely important as it is the very heart of cre-
ativity. An artist who has stopped playing denies
his own being. In the hands of an artist-
printmaker the intaglio plate takes on tremen-
dous significance. He discovers in the interaction
of the plate and other materials a web of dy-
namic patterns and himself as an active
partcipant in the process.

Getting closer to the variety of materials, in-
volved in the plate and color print, and gaining
insight into their nature, the artist discovers that
each material is a continuous process and to-
gether they are interactions in patterns of activ-
ity. This awareness sets the artist in motion,




allowinfg him to participate in the dynamic proc-
esses of both materials and the emerging image.
There is learning and excitement - dialogue and
discovery - in this moment-to-moment mvolve-
ment. Experimentation and exploration con-
tribute to the awakening of his deeper sources.

With exhileration we watch a conductor and an
orchestra, raise a piece of music to great heights.
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In his total involvement, his closeness to every
instrument and the artist-creator behind it, and
his sense of participation with the entire orches-
tra, the conductor brings out great feeling in the
music. In this atmosphere it is not the conductor
alone but the process generated by the ensemble
that triumphs and in it our living moments.
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Peacock

In the East, the preparation of good
food lies not only in its pure
ingredients but by blending in the
fragrance of love, the joy of
preparation and the aromatic uses of
pure spices.

Only then .... will it be a pleasure to

eat.
Lunch & Dinner : Fri thru Sun.
Catering for Parties, Weddings etc.
Indian Groceries & Vegetables Available

U. S. FLEA MKT. #1, CORNER RT.18 & RT. 1.
(201) 247-0531

" BRUNSWICK CHIROPRACTIC

SAMUEL H. DAVIS

ATTORNEY AT LAW

Levine, Furman & Davis
F-3, Brier Hill Court
East Brunswick, NJ 08816
(201) 238-6000

OUR FIRM IS ENGAGED IN THE GENERAL
PRACTICE OF LAW WITH EMPHASIS IN
THE FOLLOWING AREAS
PERSONAL INJURY ; FAMILY LAW & DIVORCE
CRIMINAL & CIVIL TRIALS ; REAL ESTATE
SYNDICATIONS ; PRODUCT LIABILITY

BUSINESS ORGANIZATIONS & ACQUISITIONS
TAXATION PLANNING & LITIGATION
PENSIONS & RETIREMENT PLANS

MUNICIPAL LAW, PLANNING & ZONING

MALPRACTICE ; WORKER’S COMPENSATION
BANKRUPTCY ; ESTATE PLANNING & WILLS

—

CENTER

SOMERSET, N.J.

PAIN? STIFFNESS? DISABILITY?
CALL NOW FOR IMMEDIATE APPOINTMENT

caLL- [247-1020

SPEAK TO THE DOCTOR PERSONALLY
ABOUT YOUR PROBLEM

HEADACHES

ALSO:

 AUTO RELATED INJURIES
™ * JOB RELATED PAIN
PAN % SPORTS INIRES

* ARTHRITIS

NECK
SHOULDER
ARM

MID

BACK s
LOWER
BACK

LEGS

s SAFE - EFFECTIVE - GENTLE §
METHODS OF TREATMENT

* EMERGENCY & HOUSE CALL SERVICES

*k CONVENIENT HOURS & LOCATION

*k EXERCISE & REHABILITATION PROGRAMS

* PROFESSIONAL MASSAGE & OTHER
PAINLESS THERAPY AVAILABLE

* MOST INSURANCE PLANS ACCEPTED

DR. FRED L. KINGSBURY, D.C. DIRECTOR
CERTIFIED TEAM PHYSICIAN (SPORTS
INJURY)

10 YRS. REPUTABLE - DEDICATED SERVICE

164 EASTON AV.  SOMERSET
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ENTERING OZ **

or

DISCOVERING YOUR CREATIVITY

Ms. LINDA FITCH

When I was a little girl I went through a period
of waking up at night, terrified of the witch I had
seen in the movie, “The Wizard of Oz”. These
nightmares continued to occur until one night I
had a brilliant idea. I drew a picture of the witch,
sparing nothing of her fearful horror with my
black and green purple crayons. Then I added
one more detail. I drew her petticoat showing.

I had barely put down my crayon when the witch
lost all of her power. Suddenly she was simply
an undignified old lady whose hems were not
straight.

I never dreamed about her again.

Art has the power to evoke, to heighten, or
transform emotions. Primitive people knew this.
They danced before battle to strengthen their
warrior capacities. They danced and drummed
and chanted and painted to eliminate fear, to
evoke love, to soothe troubled minds, to sum-
mon or banish demons.

Most of us don’t know this because art in West-
ern Civilization has become a passive spectator
sport.

Today we sit in audience in front of our TV sets
to watch other people virtuostic feats of dexterity
on violins or pianos or guitars or drums which
take a lifietime of athletic dicipline to achieve.
The contrast between what the performer can do
and our own meagre abilities strengthens a belief
of most people that they have no “talent”, that
they are not “creative”.

But everyone is creative.
For the past decade and a half I have been giving

workshops to enable people to explore their cre-
ativity.

”] am not talented, never was”, said one man.
He picked up the mallet of a Xylophone. "By
golly, this does sound good. Now what happens
when I do this...”

I have watched people who never thought they
were musical, improvise on drums and
xylophones and temple blocks, finding them-
selves making beutiful music to their great joy
and amazement.

Creativity demands the courage to explore. For-
get about Rembrandt and just start messing
around. Forget about doing something “good”.
Just start doing something.

“Close your eyes and remember what it was like
when you were two years old”, I said to a group
of teachers at an in-service workshop on creati-
vity.

“When you are ready, I would like you to explore
this room just as i if you were two. Explore it in
your very own way.”

The room became silent as everyone sat quietly
for a few minutes, then began to move around.
Some started to crawl, some slithered on their
stomachs. I saw Ellie lie on her stomachs, delving
into a waste paper basket. She scattered tissues
and paper around on the rug. Bill had picked a
flower out of a vase, plucked the petals off and
dropped them carefully, one by one, on the foor.
Elise sat, then humped over, in a corner. Martha
lay on the floor, kicking her legs in the air and
staring up at the ceiling. Jim was tapping on the
radiator, then listening intently.

They were discovering something crucial about
creativity: the necessity of dropping the masks
of behavior behind which we spend most of lives

XX This article has been reprinted with the permission of
Ms. Fitch and first appeared in the SeptsOct issve of

"Holistir Living" magazine.
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and of trusting our spontaneous responses to the
universe.

I once heard a great conductor say, “When I am
conducting, I am revealing all of myself. It is a
magnificient oppurtunity to communicate and to
do it absolutely honestly.”

If learnig to trust one’s child like & spontaneous
responses is an important part of being creative,
another part is re-perception, or percieving the
world with the fresh sensitivity of a child.

| frequently ask partcipants in my workshops to
go on journey’s of discovery in which they take
a walk to make a collection of sounds, or sights.

»choose three or four and record each of them
with some gesture and your magic markers”, I
say.

Robin came back with, “This patch of blue is
wind chimes hanging from a peach tree. This red
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curving line is the siren of an ambulance. These
litlle green and gold things, sort of like crosses in
the corner, are the sound of crickets in the grass.”

Discovering our creativity, whether we are con-
ducting Beethoven symphonies, finding a new
way to move, or drawing the sound of a cicada,
is to accept new aspects and dimensions of our-
selves. It is to live, more widely, to breathe more
deeply, to listen more carefully, to extend the
range of our movements , our sounds, our sights,
our emotions.

It is to have a way of becoming whole, of bring-
ing into the world all the beauty and ugliness and
sorrow and hope and joy which we ordinarily
lock away from the light of the day. It is making
feelings manifest in light, from, gesture, color and
sound, conquering demons, and turning witches
into undignified old ladies whose hems are
cooked.
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Come to Delhi Palace and
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Indian Cuisine e et

COCKTAILS ¢ SPECIAL LUNCHES °* DINNER
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SCULPTURE IN INDIA

Ms. Vasudha Bhavaraju

TFAS Youth Member

(14 years)

Out of many great varieties of art in India, the
most prominent one is “sculpture”. Its story
dates. back to 2500 B.C. in the valleys of Punjab.
The first monuments that can be dated were
stone columns erected by King Ashoka com-
memorating the occassion of Buddhism as
India’s state religion. Next, were the gates and
pillars at Sanchi, which showed how style ma-
tured and manifested exhuberantly.

Then came the Maurya Period, during which
most believe Indian style was formed between
320 - 185 B.C. Statues of Buddha were dominant.
A stone figure found from that period is exhib-
ited in Kansas city museum.

Starting from the 5 th century, masterpieces were
made in metal. These were cast into an colossal
figures in Copper. Bronze was also used for
smaller idols.

Probably one of the most amazing examples of
carving is on a cliff in Sri Lanka of gods, men,
nymphs and animals. It illustrates the Hindu
legend of the descent of the river Ganges.

In the 8 th century began the Medieval Period
which saw the decline of Buddhist art, and the
start of Bronze statuettes. One South Indian
favourite is Lord Siva represented as Nataraja,
Lord of Dance. Its precise movements and bal-
ance of figure is remarkable. At this point in time
the lithic elements virtually disappeared.

For many centuries, European art was dominat-
ing and little was known about Indian sculpture.
But as hundreds of years passed, its appreciation
widened as Greek inflence weekened.

Today, Indian art seems to dazzle all tourists,
including myself. During my recent visit to India,
I have seen sculptures of many different religions
including Moghul, Jainist and Hindu styles.

India is a land of many wonders, one of them
being the great works of art. The unique style of
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architecture and sculpture are amazing. My first
stop was in New Delhi, which holds a great va-
riety of Moghul art. The Red Fort is one of the
principle monuments in Delhi adoring marble
carvings decorated with semi-precious stones.

Kutub Minar is another architectural wonder of
Delhi. It is a tower 238 feet high, built with a
combination of sandstone and marble.

One of the most amazing structures is the Iron
Pillar standing in the courtyard of Quwat-ul-
Islam mosque. It is a 23" 8” pillar made of solid
wrought iron weighing six tons. It has been
standing for over 1700 years without rusting.

But the sight that continues to impress all visi-
tors is the Taj Mahal. This tremendous monu-
ment was built between 1631 and 1653 by
Emperor Shah Jehan. It was a tomb for his be-
loved wife Nur Jehan. The Taj Mahal is built
entirely of marble decorated with semi-precious
stones. The filigree work in the building is amaz-
ing, which makes it a definite wonder of the
world.

My next stop was to Jain’s pilgrimage center of
Sravanabelagola near Bangalore where a sixty
feet statue of Sri Gomateswara stands carved out
of a single block of stone, on the top of a
mountain.

My last stop was to view the beautiful art of
Hindu sculpture. In Karnataka state are the two
famous temples of Belur and Halebeedu, Every
inch of the walls and ceilings is covered with de-
tailed carvings of small and big figures depicting
the mythological stories of Lord Vishnu,
Ramayana, Mahabharata and Bhagawata. An-
other famous form of South Indian art is the
carvings of seven Nandis or bulls sculpted out
of huge monolithic rocks.

The great Gopurams which are the gateways to
temples are carved with expertise telling the sto-
ries of Gods and Goddesses. Carved in stone,




Sculpture on a pillar, Srisailam Temple, A.P.

some of the Gopurams are covered partly with
Gold leaf. In South India I also visited the most
famous and beautiful Tirupati Temple of Lord
Venkateswara, which contains the largest
amount of Gold covering than any other temple.

Belur Temple, Karnataka.

Belur Sculpture, Karnataka
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Most of the architectural wonders were built
many centuries ago, which even today, seems to
awe all Westerners. I thoroughly enjoyed my
visit to India and learned a lot about the history
and culture of my country.

Khajaraho Temple, M.P.
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HISTORY OF INDIAN ART

Ms. Rajita Bhavarajuv

TFAS Youth Member
(15 years)

Indian art has been an awe inspiring experience
to humanity since the era of the Indus Valley
civilization. The richness of the art forms can be
seen in the majestic and intricate metals,
paintings, ~ manuscripts, sculptures  and
handicrafts.

The styles of the arts variéd during different eras
of rule and attitude. This helped constitute the
“traditional phase” accenting nature. The beauty
of this art can be seen in great architecture such
as Taj Mahal in which carved flowers are inlaid
with semi-precious stones.  Although, much
later, the British stressed naturalism as well. A
most famous collection is the “company
paintings”, once owned by Queen Victoria con-
taining works of Colonial India.

Other Moghuls such as Emperor Jehangir not
only stressed nature but had his painter create
court scenes and individual portraits. Emperor
Shah Jehan, builder of the “Taj Mahal”, enjoyed
paintings of night time and mystery.

Rajput art, considered to be of true Hinduism,
originated in the late eighteenth century. Not
nature but people and celestial figures were de-
picted. The art consisted of love scenes, religious
mythology and story. These stories were usually
illustrated by a male and female. This was the
final phase of what is referred to as Pahari Style
(1750 - 1850).

Much of India’s art was found in various forms.
Many of the painters created booklets of their
work with inscriptions on the back. Unfortu-
nately, Indian artists felt anonimity was proper
and so their names remain a mystery. Other

findings were murals on the walls of village
homes, clay edifices, exquisite beauty in Ajanta
and Ellora caves dating back to 2 B. C. Temples
were a sign of the times, as a recontruction of the
universe by sculpting forms of Gods and
Goddesses on separate portions of the building.

Many tend to forget the Indian handicrafts.
Though made for practical purposes, the crafts
showed magnificience. Potters selected fine clay
as utensils and othérs base metals. These were
basically simple since the people felt that mate-
rial should be reusable to make new utensils.
However, precious metals were more permanent.
Aristocracy had silver and gold dishes, jewelry,
boxes and perfume containers. Soldering by fire
was done starting 4 B.C. for shaping placement
of precious stones in the metal.

Wood was used for architecture such as doors
and beams. It also made beautiful toys, jewelry
and furniture. Wood was also fairly simple to
carve and sculpt.

Textiles were a major industry. Silk, cotton and
wool made sufficient floor coverings. Reed mats
were also very popular. The wood and textiles
not only served a practical purpose but were very
attractive too. Indians creatively manufactured
paints by blending flowers, berries, clay,
turmeric, rice flower and milk.

Indian art constituted an era of perfectionalists.
It can be easily seen in the extraordinary life of
the painting and sculpture and in the common
items of every day life. This is an example of how
India is a complete work of ART.
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Dr. Varanasi Prasad’s sketch,

courtesy of Dr. K. S. Rao.
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THE NEO SCHOOL OF BATIK **

Prof. Jyotinder Roy

Batik Expert

When speaking of Batik, the first thought that
comes to mind is the art tradition of the
Indonesian islands which is very widely popular
in the field of graphic design on fabric. Batik is
a color resist process known all over the world
and has long been in practice among aboriginals
of the Middle East African countries as well as
of the old tribes of the Indian sub-continent.

In and of itself, the ancient primitive tradition
of the resist process could not be considered a
particular ‘school’. With the advancement of the
intellectual faculties of the tribes however, their
unsophisticated work methods slowly became
systematized, through which a particular techni-
cal skill was developed. It is this technical inno-
vation that ultimately became responsible for
bringing about a great change in the Indonesian
art tradition of the time. Eventually, this com-
mendable accomplishment of skill in the field of
color resist process helped the artisans immen-
sely to produce designs of a quality much supe-
rior to what had been for centuries.

In the earlier stages of the resist process, primi-
tives mostly produced abstract patterns convey-
ing neither visual message of nature nor any
imaginative ingenuity. But with the progress of
civilization, both technical efficiency as well as
visual perspective of the artisans emerged con-
currently as an admirable achievement. I'rom
vague meaningless abstract patterns batik
artisans produced excellent figurative compos-
itions to give an expression of nature, life and
religion. Specimens of such progressive works
executed by the deft hands of Indonesian
craftsmen of the past are still to be found in the
collections of the island country. They are also
found in the custody of different museums of the
world at large.

In the last few centuries, particularly in
Indonesia during Dutch rule, the color resist
process rose to its highest level in the field of

textile decoration, to be recognized as a na-
tionally independent “school’. There after it was
introduced to the West in its name and style as
batik, a word derived from Malaysian language,
which means, writing or drawing in wax.

NEO SCHOOL OF BATIK

My institution, the School of Batik painting was
originally founded in Bombay, India. Later it was
established in Hawaii, New York and San
Francisco. In addition, the institution organized
over fifteen exhibitions of Batik painting in India
and USA.

The last exhibition of the School in India was
presided over by the late President, Dr. Zakir
Hussain and was attended by the late Prime
Minister, Mrs. Indira Gandhi. This institution
also organized the First All India Exhibition of
Bombay, in the same year. Later, the First Indo
American Exhibition of Batik as a Fine Art was
organized by the school under the auspices of the
San Francisco Art Commission in 1980. Students
from Bombay, Hawaii, New York and San
I'rancisco exhibited their works.

IFor centuries it has been the general notion that
batik is a technique to be used exclusively for the
decoration of wearing apparels or things like
pretty wall hangings or table mats etc. This im-
pression has left a deep imprint on the minds of
people down from the ages. Hence, my deter-
mined effort to develop the technique into a fine
art medium may be looked upon as aggressive
and may also be ridiculed.

Let me take an oppurtunity here to relate to you
an interesting experience I had during my exhi-
bition at the Prince of Wales Museum of
Bombay: among others some of my paintings
such as “Consent” and “Wheel of the family”
were on show at this exhibition. An art critic

XX This article has been edited by Ms. Angela Manno and Mr . Krishna

Vemuri.
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attached to the Times of India, Bombay, did not
accept the paintings for they were in “batik” me-
dium and referred to them as Prof. Roy’s “framed
articles” !

At any rate things changed in the course of time,
and it proved difficult to remould the frozen art
concept of our critics, who could not let go of
their fixed ideas about Batik easily.

I worked with patience and preservence and at
last had the privilege of being recognized in the
sphere of fine art in India and there after I was
invited to the United States to display my exper-
iments with wax and dye.

Later, in New York City, I nearly made frantic
efforts to display a few fine paintings at some art
galleries of repute. Several of them after a very
close scrutiny, truly discovered a new interest in
these paintings.

But an art dealer, first and foremost looks into
the business possibilities through the sale of his
goods. Question of creative value of the com-
modity is a secondary consideration for him.
Furthermore, he is bound to be hesitant when
the artist is stranger in the field of the art, market

he is dealing in. Galleries which showed interest
backed out once they heard the medium of our
works was “Batik” !

But, finally, I got a break to exhibit my paintings
at an exhibition held by the New Jersey Museum
of Arts. I have an interesting encounter with the
“Asia Society in New York City”. The Society
was very interested in the unique art of Batik but
was unable to exhibit them. This institution dis-
plays a collection of and encourages exhibitions
of Asian Character in particular. But unfortu-
nately, the paintings did not represent any ori-
ental tradition but only a contemporary school
working in an old medium. However, the society
permitted me to exhibit on the outside of the
building premises. It appeared that funds were
avaliable for such outside activities as long as
they are not patronized within the building ! As
“beggars can not be choosers”, I readily ac-
cepted.

I sent one of my promising pupils, Ms. Angela
Manno to open a school in San Francisco, which
later was patronized by the San Francisco Art
Commission and I was appointed as the Director
of the Artists Embassy International.

*
“ ¥

“Consent” by Jyotinder Roy, 1st prize,
All India Fine Art Exhib, Mysore, 1963.
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ABEST INTERNATIONAL INC.

83-09 Northern Bivd., Jackson Heights, NY 11370
Call irving Lin at (718)507-8485 & (718)507-0411

PC/XT/AT Ad-On Card & Accessories

386 &AT PERIPHERALS 1 %en
386 Mother Board (16MhZ) .. ... ... .....................c..iee.eeiiiieiiii.s $1800.00 $1600.00
Mother Board (0K, 6 MHz, BMHz, 10 MHz switchable) .. .. . .$450.00 $400.00
Case & 200wattPowerSupply . . ... ................ ..$175.00 $160.00
200wattPowerSupply . . ........................ ..$95.00 $80.00
ATCabinet ...............c....: ..$75.00 $70.00
L R 0.5.35. e Dwidie e ...$85.00 $60.00
Muttifunction card (upto 2Mbor3Mb) ... ... ..$175.00 $155.00
EMS card (Above or page card up 10 2 MB) . ..$225.00 $199
Driver Controller (Hard, Floppy Combo card) . . ..$175.00 $155.00
(AT/XT Switchable) .. . ........... ...$65.00 $60.00
Enl Keyborad (101 km&mhmionk&d ...$79.00 $70.00
AT Compatible System (512K, 1.2MB, %wnbo , KB, C/S&P) . . .. .$999.00 $950.00
- Super Turbo System (10Mhz, 256K, C/S&P) . .. ..................ooiiiininnnn. $250.00 $240.00
Turbo XT System (8 MHz, 256K, C/S&P) . . ....$235.00 $225.00
XT System (4.77 MHz, 256K, C/S&P) . . ...$220.00 $200.00
Turbo XT 8 MHz Mother Board . . ... ... ...$115.00 $105.00
Super XT 4.77 MHz Mother Board . . ..$100.00 $90.00
XT Case & 150 watt supply .. ..$100.00 $80.00
hi Graphi intcard . . ...$70.00 $60.00
Color Graphic card & Composite) ...$60.00 $55.00
Color Graphic & Printercard ...... ...$85.00 $60.00
Muttifunction card (OK to 384K, 6 Pak| ...$80.00 $75.00
Disk Controller w/cables . ...$35.00 $25.00
Hard Disk Controller w/cables . . . . ...$95.00 $85.00
Gamecard .................... ...$30.00 $25.00
RS232/ASYNC Communicationcard .. ........... ...$35.00 $30.00
Mutti IO card {(controller, paraliel, serial, real time) . . ...$85.00 $75.00
1/C Plus card (parallel, serial, time,game) .. ....... ...$65.00 $55.00
Printercard (parallel) . .................. $30.00 $22.00
RAM cea~d (256K, 384K, 512K, 576K, 640K) . . . $50 OC $35.00
EMS Card (Above or Rampage compatible) . . . 152 00 $125.00
Clock card with software . ... ............. .$40 00 $30.00
EGA (Enhanced Graphics Adapter) . ... ... ..$189.00 $150.00
Card (Burn 4 pieces up to 27512 Eprom) ..$150.00 $145.00
5160 PC/XT/AT Keyboard (model 707). . . . .. ...$6500 $55.00
TEAC 360K Floppy drive. . . ............ ..$105.00 $89.00
TEAC 1.2 MB Floppy drive . . ..$135.00 $125.00
Fuijitsu 360K drive . .. ...$85.00 $80.00
150 watt Power Supply . . ........ ...$80.00 $70.00
Cabinet for PC/XT (Flipup, SIide) . . . .................% .. ..coiiiiiiaainenanns $45.00 $35.00
HARD DISKS:
20 MB with controller (Seagate ST225kit) . . .. .. $399.00 $350.00
30 MB with controlier (Seagate ST238kit) . . .. .. $425.00 $375.00
40 MB with Controller te ST251kit). . ... $499.00 $485.00
30 MB (Seagate 4038 for XT/AT) .......... $595.00 $525.00
40 MB (Seagate 251 for XT/AT) .............. $450 00 $425.00
40 MB (Seagate 4051 for XT/AT) ....... C........$69500 $660.00
BOMB (Seagate 4096 for XT/AT) ... ... ... .. iiiiiiiiiiaiiinaa s ..$925.00 $899.00
MODEMS:
Everex internal 1200BHalfcard. ............. ... ... . il $110.00 $100.00
Everex Internal 24008 Halfcard .. ... ...... "y .00 $195.00
GVC External 1200 baud modem . . . $155.00 $130.00
GVC External 2400 baud modem . . . .. 5.00 $235.00
Everex 240000UAMOGBM . .. .. .oooobuesosnsossosssssannonsssessaiss .00 $245.00
CMn PrAMOr 120D (NLQ) . . - ..o cio.o oo v oinis wco w1 ors ms » »istnisis 5o she 2's 10w 0w 018 sis e wia s $199.00 $180.00
83 ........ T e A E T T $350.00 $330.00
Toshiba P321SL Printer (24 pin) ‘. .$550.00 $520.00
Panasonic 1080i (NLQ). . ... . ............... $199.00 $189.00
Panasonic 1091i (NLQ S st $219.00 $199.00
MONITORS:
TTL High-Resolution Monochrome Monitor . .......... $110.00 $99.00
RGB High-Resolution Color Monitor $320.00
Composite Monochrome Monitor . . . $80.00
NEC Muttisync Color Monitor $550.00
Samsung Color RGB Monitor $289.00
Protector (6 outlet, UL approved) $13.00
Power Strip (6 outlet) . . $8.00
Power Center with surge protector $35.00
Parallel Printer Cable (Centronic-male) . . oo B s s Fe $7.00
232Cable (f-m,m-m, 1-f) .. ...... ... ... .. .. $7.00
Centronic to Centronic cables . ... B $12.00
A-B Switch lel data switch) ... .. $40.00
A-B Switch (RS232 serial) . . ......... $35.00
ABCDE Switch allel data switch) .. $50.00
ABCDE Switch (serial) ............. $50.00
ABXC Switch (par $50.00
Diskette Storage hoids 100 diskettes $12.00
Bulk Disks D! (100 pes. $45.00
Disk Obmlg ...... $5.00
AIBE AN CNDE (YBONG) . 5:c, 507 5 5 5 5,5 70 576 551015 00,7815 555 1010 575 v ' s 8 S a8 s hn = = o ieie T8 o w6 o $1.00
1256 RAM (1 .. ggg
ﬂiamnww.. g&
BOB7 M COPrOCEBBON . . ... . .n.eneeeninnee e iin e eaae e ons .00 $110.00
BO287 Math COPrOCeBBON . .. ... .....ouvonnnunnenanneanaeannnneeannoemnon .00 $180.00
ICOYOOBREIDIINON :. . < o060 010 o ors. 510 15 G 00i0'd o svar i Blo Bima ot ofé shateid e w0 Bamne .$55.00 $45.00
PrinterStand ....... ..$25.00 $20.00
MiniSwivel PowerCoenter . . . ....... ... ... ... . ...l $55.00 $45.00
Monitor Swivel Base 14° . ..$16.00 $14.00
Monitor Swivel Base 12° . .$14.00 $12.00
Repairs and for and and on-site service.
and multi system i
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The Technique of Batik

By ANGELA MANNO

An exhibit of fine batik paintings was recently held at
The Front Restaurant/Gallery, 91 Seventh Avenue South,
New York City, N.Y. Now, you may be asking yourself,
“What on earth is a batik painting? I've heard the word
‘batik’ somewhere, perhaps when a cousin of mine was
taking a class in crafts at the local adult ed center. Or
was it mentioned in reference to aunt Clothilde’s kitchen
table cloth? Or maybe ... yes ...  remember, didn't Uncle
Harry bring one back from his African safari?”

Having worked in the medium of batik for nearly ten
years, the mystery and misconception surrounding this
long pigeonholed and misunderstood technique never
ceases to astound me. Just when I think the controversy
has finally subsided, I walk into a gallery with my port-
folio, mention the word “batik”, and all eyes glaze over.

With its origins in the textile design of primitive
cultures, and its contemporary use as such in traditional
societies, Uncle Harry might well have brought one
back from his trip to Africa -- in the form of a pareo (or
sarong) however, and not as the result of a hunt!

For batik is an ancient method of textile design as
well as an innovative and valid medium of fine art. As a
design or painting medium, the process is basically the
same; the materials used are hot, molten wax, cotton or
any natural fabric (including rice paper) and dye. The
white fabric is first “painted” with molten, colorless wax
with either a brush or a tjanting tool (using the same
principle as a fountain pen). Those areas covered with
wax will be protected from all subsequent dyes applied
either through immersion of the cloth in a dye solution
or by the application of paint-on dyes with a brush. The
cycle of waxing new areas of cloth over the new color
(preserving that color for the rest of the process)
repeated until the last and darkest color penetrates
fabric. The wax is then removed (remember the wax
serves only as a stop-out medium as grease resists water
in lithography or the way stencils block out areas of a
silkscreen).

The sophistication of a particular work depends upon
the design and the techniques used during the process.
The manner in which the wax is applied is crucial as is
the number of colors used. A very simple or complex
design may result according to these factors. Either a
batik painting or wearable may consist of from two
colors up to twenty five or more. It may have a flat. hard-
edged look found in fabrics originating in West Africa
or the delicate. flowing look of a Javanese sarong. In

_addition to the graphic style of these is the quality of

depth which can be achieved in true painterly fashion,
making batik what it is becoming today -- a viable
medium of painting. Adding another dimension to this
already unprecedented versatile medium are the nu-
merous ways in which the finished product can be
displayed: due to the translucency of most fabrics, the
work may. be encased in a lightbox, the back lighting
creating dramatic effects depending on the overall envir-
onment in which it is hung. The piece may also be
treated as a wall-hanging, suspended loosely from dow-
els, creating a light and airy feeling. And lastly it may be

stretched. framed and/or matted like any other work of
art.

Batik is not only versatile in terms of technique but
with respect to application as well. Since it is essentially
a textile art, it is ideal for use in theatrical productions
(for which costumes and backdrops can be designed in
his medium). In the apparel industry, it may be used to
design the finest silk. In the home furnishing market, its
uses are indeed varied. And lastly, the use which has
become my love and occupation is that of painting,
through which all the various techniques can be com-
bined to produce either highly detailed renderings--
from faces to landscapes+-or loose and flowing ab-
stracts.

Today batik is more well known in its traditional
capacity, i.e. as craft. As a fairly newcomer to the art
scene it meets with the prejudice characteristic of those
firmly entrenched in Western artistic tradition. During
a presentation with one such personality. as [ showed
her an original piece, I had the bewildering experience
of hearing the following response: “I am suspicious of
batik.” For a moment [ wondered if [ hadn’t wandered
mistakenly into an open call audition for magicians,
since it sounded as if she were afraid the work would
disappear off the wall--without the aid of human
hands--if she had allowed herself to enjoy the work and
perhaps commission my services.

Actually, the above situation illustrates the profound
misunderstanding by the many of my preferred medium.
It has to do with preconceived notions. with which the
eye can see nothing new. If I may use the example of
another medium: when a bolt of fabric is silkscreened

einth- indus* vy, the finished product. in

cases. isiderc . a work of art as when the
same process is used to produce a limited edition print.
This is not to say that the former may not have been
artfully conceived and executed. According to Kant. the
distinction is determined by the object’s function. This
is aconvention and a rather arbitrary one atthat but the
world needs conventions in order to persistin an order-
ly fashion. Personally, I don’t care what you call it. as
long as the viewer remains free and able to appreciate
what is before him and not blinded by the smoke screen
of artistic concept. When this occurs both the artist and
the dealer.\client. general public suffers because on a
certain level artistic expression is being censored. Ex-
pression is not complete without appreciation. Philo-
sophic and shop talk aside. the basis for misconception
has been elaborated upon sufficiently. I use the term
“fine” batik paintings in reference to my work to dis-
tinguish it from the associated field of textile design.
Basically I am using the same means (although the
technique. as [ explained. varies greatly) for a different
end. I hope thatin the future works done in the medium
of batik will be considered with less confusion and
prejudice and with more recognition and understand-
ing. In and of itself it is a fascinating and unique
medium. both traditional and innovative, craft and art.
Look around and see for yourself!

** MS. Angela Manno, a New York Based artist graduated from Bard College in 1975, with a Bachelors
degree in English & French. Later she studied at the San Francisco Art Institute. Exposure and expertise
developed during the long association with Prof. Jyotinder Roy, India’s Batik expert. She published many
articles and lectured widely including the Parsons School of Design in New York. Her recent series called
“Conscious Evolution: The World at One”, was featured as a one person exhibition at the Vancouver Expo in
1986, at the UN Pavillion and is currently touring the USA. Her aim is to put forth her vision of the under-
lying unity of all existence, that same unity which was perceived by both astronauts and cosmonauts as they
viewed Earth from space.

PLANETARY CITIZEN
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COMPUTER GRAPHICS & ART

Dr. E. S. PANDURANGA

Graphies Department,
John Hopkins University, Baltimore

A very powerful medium available to the artists
of today is computer graphics. Using this tool
the artist can create very complex pictures within
a matter of few minutes. The degree of realism
of these pictures is sometimes unbeievable.

Le me emphasize a minor point. There are two
ways in which one can exploit the computer. The
painting programs such as PC-Paint, Deluxe
Paint etc. represent an indirect use of the com-
puter. The artist in this case is simply using the
computer as a tool to replace his conventional
paraphernalia. The display screen of the com-
puter, often called the monitor, acts as an elec-
tronic canvas. A pointing device, such as a
mouse or a light pen, serves as a sophisticated
paint brush. This “brush” never needs to be
cleaned up and can change colors at the flick of
a button.

Many of the paint programs do make use of the
“brains” of the computer to some extent. They
allow, in addition to simple free hand drawing,
certain pre-defined mathematical objects such as
circles, polygons, spline curves and so on. A re-
gion on the screen can be filled with a given color
at will. Some of the more advanced programs
provide methods for region filling with smooth
gradient in the shade of the color chosen. An-
other interesting feature is the simulation of the
air brush.

All the paint programs do require manual inter-
vention. A direct means of exploiting the com-
puter would be to put the human intelligence
into a computer and let the computer generate
the required picture. This task requires an artistic
mind with a strong mathematical bent to it. This
is the area where most of the current research
efforts are focussed on. The rest of the article is
directed towards a brief description of the proc-
ess involved in this aspect of computer graphics.

Three basic ingredients in the computer gener-

ation of a picture are modeling, hidden surface
elimination and shading. Modeling refers to the
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process of building up a scene. It is a means of
describing to the computer, in its language, what
the picture consists of. We would like to be able
to do this as concisely as possible. For example,
a simple table can be described by enumerating
the co-ordinates of all its vertices and defining
rectangles through these vertices. An easier way
would be to define a single entity known as a
parallelipiped (which is made up of six rectan-
gles) and the table itself can be built up with six
of these paralleipipeds (one for the table top and
one each for the four legs). Taking this a little
further, we need to define the dimensions of only
one of the four legs and describe the other three
legs in terms of this leg.

Once a scene is modeled, we need to define an
eye position (which is equal to the position of a
camera when taking a photograph of the scene).
The display screen is a two dimensional (2-D)
surface, whereas (most of) the interesting scenes
are three dimensional (3-D). Thus we also need
to “project” the 3-D scene onto a 2-D world. The
most popular projection method is know as per-
spective projection. The whole of a table is not
visible from any one side of it. Some parts are
hidden from view. To imitate this fact of realism,
hidden parts of the scene are not to be shown in
the generated picture. This is known as hidden
surface elimination. The generation of shadows
is very similar to hidden surface elimination. One
can think of the eye being at the position of the
light source, and from this position the parts that
are hidden are in shadow.

The last part in the generation process is shad-
ing. Without suitable shading the picture will
look flat and dull. Shading brings out the depth
in the picture and makes it come alive. The
process of shading involves computing the
amount of illumination on the visible portions
of the scene and varying the brightness across
the picture according to the illumination.

Let us put it alltogether by means of an example.
The following picture shows a scene consisting



of four balls enclosed in a fifth. I modeled the
scene by representing each ball as a sphere and
writing out its mathematical equation. The four
balls are of colors (respectively clockwise from
top left) blue, red, green and grey. The enclosing
ball is completely mirrored and hence has no no
visible color. The four balls are deemed to have
a shiny surface so that they reflect their comple-
mentary colors. That is, a blue ball is assumed to
reflect light rays of colors other than blue. A
simple, yet powerful, method of achieving hidden
surface elimination known as “ray-tracing” was
used. This method is powerful enough to include
effects of reflection and shadows.

In the picture you actually see on the paper,
various gray shades have been used to represent
the actual colors. The multiple reflections in the
center of the picture are the reflections in the in-
ner surface of the enclosing ball. The eye is set
near the center of the outer ball, just offset to the

.

left a little. The four inner balls are in a hemi-
sphere of the outer ball, in front of the eye.

You can see that with a simple model, the com-
puter could generate such a complicated picture.
Imagine how much time an artist would like to
paint the same picture even if he had the imag-
ination to visualize it. Producing a direct pho-
tograph of the scere would be even more
difficult. You would need strong enough balls
and find a means to support them as depicted in
the above picture and somehow hide the camera
itself from being reflected into the balls.

In passing, I would like to add that this is just a
scratch at the world of computer graphics. Next
time when you watch a commercial, try to guess
how much of it was computer generated.
Chances are that you will be surprised when you
find out the facts.
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KENNETH MARK & ASSOCIATES
EDP SEARCH CONSULTANTS

Make your next Move the Right Choice

Kenneth Mark & Associates specialize in the recruitment & placement
of Data Processing professionals at all levels. Even if you are not
actively pursuing a new position, you owe it to yourself to investigate
available oppurtunities with Kenneth Mark & Associates.

200 Muriel Avenue,
North Plainfield, Telephone
New Jersey 07060. (201) 756-5433

M A H A R A NI

Royal Indian Cuisine

Washington Bridge Plaza

2151 Lemoine Ave., Fort Lee, N.J.

(201) 585-8226

‘Add some spice to your life’
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PROF. JYOTINDER ROY

Mr. Krishna Vemuri

Chairman Arts Committee,
Telugu Fine Arts Society

Prof. Jyotinder Roy, a native of Calcutta is the
Founder/Director of the “School of Batik Paint-
ing”, Bombay, New York and San Francisco. He
is a brilliant and inspiring teacher capable of ini-
tiating many art projects. Although he is 81
years old, he still is very strong, ambitious and
willing to work with more zeal than any other
youngster.

Prof. Roy had his art training in Calcutta and
was the recipient of many awards and scholar-
ships, notably the Government School of Art
Scholar- ship, Calcutta (1930), Academy of Fine
Arts, Calcutta (1951), winner of Punjab Govern-
ment Gold medal by the Indian Academy of Fine
Arts, Gold and Silver medals from Calcutta
University Institute (1931, 32) and Maharajah
Gaekwar of Baroda’s Prize given by Bombay Art
Society in 1938 and 1945.

Prof. Roy held several outstanding positions in
India and USA. He worked at the University of
Hawaii inculcating the art students with his Batik
techniques. He is the Founder/Director of
Bharatiya Kala Bhavan, Bombay; Director of
Regional Handicrafts Design Centre, Govern-
ment of India, Instructor at the prominent Sir J.
J. School of Art in Bombay.

His paintings were exhibited in the UNESCO
International Exhibition, Paris (1970). Indian
Government purchased one of his paintings and
presented it to the Chinese Government as rep-
resentative of contemporary Indian art in 1948.
He was also honored to be appointed a member
of the International Arts Guild, Monte Carlo in
1965. .

My association with Prof. Roy began in 1974
when I casually called for information about
Batik Classes after reading an ad in the “Village
Voice” newspaper. He has a regular art school
curriculam including facilities for the Ph.D pro-
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gram in Batik. His training was methodical, and
disciplined and provided artistic freedom to learn
at ones own pace and experiment with one’s own
ideas. He was like a "Guru” in a “Gurukul”. I
am fortunate enough to produce about fourteen
Batik paintings under his guidance. Although the
process of Batik painting is very laborious and
time consuming, the end results seem to com-
pensate the effort !

Prof. Roy’s students have met with great success
on their own. One of them is my classmate Ms.
Angela Manno, who was sent to open the School
of Batik Painting in San Francisco. Later on
Prof. Roy moved their from New York and was
appointed as the Director of Artists Embassy
International. It was patronized by the San
Francisco Arts Commission.

Prof. Roy, moved back to Calcutta, seven years
ago, but will be returning to New York at the
end of October this year. He will be with us in
spirit on the Inaugural Day of the Art Exhibition
without any doubt !




PADMA SHRI Dr. N. KRISHNA REDDY

Mr. Krishna Vemuri

Chairpegson Arts Committee,
Telugu Fine Arts Society

Prof. N. Krishna Reddy is currently the Director
of Graphics and Printmaking program at New
York University. He has been teaching for a
long time begining in 1948 at the College of Fine
Arts (Kalakshetra) at Adyar, Madras.

He hails from Chittoor, Andhra Pradesh with
formal education in fine arts from the Interna-
tional University of Shantiniketan, founded by
the world famous poet laureatte Rabindranath
Tagore. He spent seven years in Europe studying
Sculpture. During this time he also worked with
S.W. Huyter at his Atelier 17 in Paris and later
co-directed Atelier 17, the world renowned ex-
perimental printmaking workshop that helped to
establish printmaking as an independent medium
of artistic expression in the U.S and other coun-
tries. This period proved to be very valuable in
his life as it enabled him to innovate new tech-
niques that were revolutionary in the evolution
of engraving and printmaking.

His pioneering work led to the aiscovery of the
principle of color viscosity - a major break-
through towards more controllable and predict-
able results in the area of simultaneous color
printing.

Prof. Krishna Reddy has held several outstand-
ing positions such as visiting Professor at the
University of Wisconsin at Madison, Yale Uni-
versity, Summer School of Music & Art at
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Norfolk. Art Schools & workshops all over the
world have invited him to teach.

His contribution to printmaking is evidenced by
over 50 “One person shows” he has held so far;
participation in International exhibitions such as
Biennale of Paris & Triennale of New Delhi and
national and international juries. Prof. Reddy’s
work has been discussed and published in a great
number of books on Printmaking including the
books written by S. W. Huyter, Founder-
Director of Atelier 17, Paris and Gabor Peterdi,
Professor of Art, Yale University.

Prof. Reddy has been the recipient of many
honors and awards. Some of them are the
French Government Cultural Exchange grant,
scholarship from the Italian Institute for the
Middle and Far East, and Italian Government
Cultural Exchange Program.

The President of India honored Prof. Krishna
Reddy with the title of “Padma Shri” in 1972, in
recognition of his significant contribution to
contemporary Indian art. United Nations also
honored him by selecting his design for its first
day cover and another design for the UN stamp
issued in November 1978.

Prof. Reddy is currently involved in the develop-
ment of a new technique of Printmaking in
Pointillist and broken colors which will simplify
technical processes, increasing the expressiveness
and intensity of the image. Currently, he is writ-
ing a book titled “Significance of Materials &
Processes in the Intaglio Simultaneous Color
Printmaking.”

It is very fortunate for the Telugu people to have
a man of his stature living amongst us. His roots
are embedded in India, deeply in Andhra
Pradesh. His immediate reaction upon hearing
about “Kalavahini” publication project was,
“How will it be helpful to the Telugu people in
general ?” and “What does it do to the Telugu
people here in USA in particular ?”




Mr. BHAGWAN KAPOOR

Mr. Krishna Vemuri

Chairperson Arts Committee,
Telugu Fine Arts Society

Mr. Bhagwan Kapoor, a noted Indian profes-
sional artist living in Manhattan, New York,
hails from Bombay, India. He is one of the few
Indian artists to -stain Indian tradition in his
paintings. The bold colors in his paintings main-
tain a pleasing harmony and glow with the po-
etry and romance of folklore.

Mr. Kapoor had his art training at Sir J. J.
School of Arts, Bombay from 1954 to 1958,
graduating with honors by securing the first rank
in the university. His training continued at Ecole
des Beaux Arts and Atelier 17, Paris, under a
French Government Scholarship between the
years 1963 and 65.

After graduation from school he started holding
“one person exhibitions, displaying his style to
the Bombayites in 1960 at the Jehangir Art Gal-
lery. Later, his works were shown at popular
galleries like the Taj Art Gallery of Bombay
(1966, 67), Galerie Mubach, Paris (1967), Red
Mark Gallery, London (1969),and Galerie
Taj-Caribe, New York (1973, 74).

His paintings adorn the walls of some prominent
museums around the world. Amongst them are
the Museum of Modern Art, Paris, National
Gallery of Modern Art, New Delhi, Salar Jung
Museum, Hyderabad, and Direction des Beaux
Arts, Paris. Enthusiastic and true art lovers in
India, USA, Canada and Europe also possess his
works of art. ‘

Some of his works have been published by
UNICEF and by the reputed Reader’s Digest
magazine.

Mr. Kapoor’s style is very vivid whether he
paints an Indian scene or erotic art in modern
style. His works carry continuity and maintain
some sort of mysticism.




Mr. GEORGE SEGAL

Mr. Krishna Vemuri

Chairman Arts Committee,
Telugu Fine Arts Society

Mr. George Segal, an internationally renowned
sculptor from South Brunswick, New Jersey
graduated from New York University in 1949
with a Bachelor’s degree in Arts and MFA in
1963 from Rutgers University. He was awarded
an honorary degree in Ph.D (Fine Arts) by
Rutgers University in 1970.

Mr. Segal held eighty four “one man exhibitions”
since 1956. Some of the most prominent
showings were held at: The Ileana Sonnabend
Gallery, Paris; Schmela Gallery, Dusseldorf;
Onnasch Galerie, Cologne; his European mu-
seum tour between 1921 and 1973 included mu-
seums such as Musee des Beaux Arts,
Switzerland, Stadtisches Museum, Leverkusen;
Museum Boymans-van Beuningen, Rotterdam
etc,.

He started out in the traditional way, using an
armature and burlap dipped in plaster over them.
His figures are truly expressionistic and blend the
surrounding boundary into the sculpture. His
style of casting is minute in detail and perhaps
the most unique of all the methods used. He uses
industrial bandages and covers them with pieces
of cloth saturated in plaster and lays it on the
subjects surface, until it becomes hard. During
this process the wetness shows the muscles and
bones underneath the clothing. It saturates the
clothes to the point where you can see bone

structure underneath. Once casting is done, the-
plaster is cut and he is left with a pile of pieces
that need to be reassembled and patched up to
resemble the original subject. This leads to more
plastering and may actually take twenty times
longer than the actual casting. He maintains ut-
most concentration and prefers his subjects to
talk minimum or none at all while working.

I had the privilege of meeting Mr. Segal in his
vast studios in North Brunswick, New Jersey.
He is clean cut, with a thin streak of smile and
short curly hair and be-spectacled, who imme-
diately dispenses the myth that artists are eccen-
tric and look crazy with uncombed hair and
paints dabbed all over the body. He is personable
and from the talk we had, he showed a great deal
of interest in Indian culture and the temple
sculptures. His sculptures are human and in most
instances life size. There is sensitivity and action
in them and appear to be ready, to tell a story.
He was helpful in steering me to some local art
societies, where artistic ideas can be exchanged
with other artists.

Due to his prior commitment at a
family event he expressed his in-
gbility to inaugurate the Art Ex-
hibition but expressed best wishes
for its success.




Sculpture on a pillar, Srisailam

Mr. CHALAM TURGA

Mr. Krishna Vemuri

Chairperson Arts Committee,
Telugu Fine Arts Society

Mr. Chalam Turga, a Bombayite has graduated
with an arts degree from Sir. J. J. School of Arts,
Bombay. He works as a commercial artist at
Polydor Record Company in Bombay. He de-
signs record album covers. The most appealing
being covers of "Meera” and “Hamsa Gita”.

Mr. Chalam has done several murals for popular
buildings all over India and contributes sketches

Temple, A.P.

e = Kutub Minar, Delhi e

to most of the Telugu publications. He also
promotes art in Telugu associations in and
around Bombay.

Mr. Chalam has been very instrumental in
drawing an appropriate drawing for the cover
page of “Kalavahini” magazine through his in-
terpretation of the poem on “Kalavahini”.
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C.S.Sastry, Akhila, A.M. Sastry, Karra &

Kolluri,Laxmi’s, Srinivas , Usha Raghunath
Tyagaraja Festival, NJ.

Leela Ramanadham on veena C. S. Sastry & Prabha Ragunath

L. Tangirala

in Siva’s »

Amba Rao giving a veena recital at a
TFAS function

Padma Jonnada in a Bharata Natyam Pose

Children in Dance program
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COMPLIMENTS FROM

Appliance

Discount Center

THE OLDEST ESTABLISHED (INDIAN) BUSINESS IN
APPLIANCES & ELECTRONICS, WHERE LOWEST
PRICES AND CUSTOMER SERVICE IS A TRADITION

at

37-08 74th. STREET

JACKSON HEIGHTS, N. Y. 11372
TEL: (718) 651-6969




